A Beginner’s Guide
to Digital Image
Repair in Photoshop:
Volume 2

Jennifer Harder

Apress’



A Beginner’s Guide to Digital Image Repair in Photoshop: Volume 2: Color
Adjustments, Filters, and Animation

Jennifer Harder
Delta, BC, Canada

ISBN-13 (pbk): 979-8-8688-0762-6 ISBN-13 (electronic): 979-8-8688-0763-3
https://doi.org/10.1007/979-8-8688-0763-3

Copyright © 2024 by Jennifer Harder

This work is subject to copyright. All rights are reserved by the Publisher, whether the whole or
part of the material is concerned, specifically the rights of translation, reprinting, reuse of
illustrations, recitation, broadcasting, reproduction on microfilms or in any other physical way,
and transmission or information storage and retrieval, electronic adaptation, computer software,
or by similar or dissimilar methodology now known or hereafter developed.

Trademarked names, logos, and images may appear in this book. Rather than use a trademark
symbol with every occurrence of a trademarked name, logo, or image we use the names, logos,
and images only in an editorial fashion and to the benefit of the trademark owner, with no
intention of infringement of the trademark.

The use in this publication of trade names, trademarks, service marks, and similar terms, even if
they are not identified as such, is not to be taken as an expression of opinion as to whether or not
they are subject to proprietary rights.

While the advice and information in this book are believed to be true and accurate at the date of
publication, neither the authors nor the editors nor the publisher can accept any legal
responsibility for any errors or omissions that may be made. The publisher makes no warranty,
express or implied, with respect to the material contained herein.

Managing Director, Apress Media LLC: Welmoed Spahr
Acquisitions Editor: Spandana Chatterjee
Development Editor: James Markham

Coordinating Editor: Kripa Joseph

Cover designed by eStudioCalamar
Cover image by Freepik (www.freepik.com)

Distributed to the book trade worldwide by Apress Media, LLC, 1 New York Plaza, New York, NY
10004, U.S.A. Phone 1-800-SPRINGER, fax (201) 348-4505, e-mail orders-ny@springer-sbm.com,
or visit www.springeronline.com. Apress Media, LLC is a California LLC and the sole member
(owner) is Springer Science + Business Media Finance Inc (SSBM Finance Inc). SSBM Finance
Inc is a Delaware corporation.

For information on translations, please e-mail booktranslations@springernature.com; for
reprint, paperback, or audio rights, please e-mail bookpermissions@springernature.com.

Apress titles may be purchased in bulk for academic, corporate, or promotional use. eBook
versions and licenses are also available for most titles. For more information, reference our Print
and eBook Bulk Sales web page at http://www.apress.com/bulk-sales.

Any source code or other supplementary material referenced by the author in this book is
available to readers on GitHub (https://github.com/Apress). For more detailed information,
please visit https://www.apress.com/gp/services/source-code.

If disposing of this product, please recycle the paper


https://doi.org/10.1007/979-8-8688-0763-3

Table of Contents

Abhout the AULROF .......ccoveemeiiiireeeirreen s nn s nma e n e nmn e nnnns ix
Acknowledgments.......ccccveumsssssnsssnnmmmsssssssssssssnsssesssssssssnsnnnsssssssssnnnnnns Xi
INtrodUCION......coeeeeiiirreeerrr e s s r s nn s a s m s nannm e aanmmnnannnmnnannnns Xiii

Chapter 1: Adjustment Layers, Blending Modes with Masks for

Photo Restoration: Part 1 ...........ccccinnimmmmsmmmmsesmmsssmmssssmsssssssssssssssssnns 1
Color Management, Color Correction, and Your Digital Image ........c..cccevvveriernenne. 2
Image RePair REVIBW ........ccvereririirierenin s ss e ssssesessesaessssessesnens 15
Image Adjustment OPLioNS.........ccccvrrrcensnr s 17
Working with the Layers Panel Fill and Adjustment Layers..........ccceevvvrercennen. 25

L0 o) 70 25

Layer AdJUSTMENTS........ccccvcererercerse s se e e s nae s 63

Additional Panels That Can Assist You While Working with the

Adjustments Panel...........ccoceverrirne s s 68

Properties Panel for Layer Adjustments .........ccccceverirvrsnnencncensensecenennns 83

Working with Multiple Adjustment Layers and the Adjustments Panel....... 226
SUMMANY ...ttt e e s sr e e s R r e e e nne s 232

Chapter 2: Adjustment Layers, Blending Modes with Masks for

Photo Restoration: Part 2 ..........cccccimnnnmmmmmnnsemnmnnssssnmnssssssmsssssnn 233
Properties Panel and Adjustment Layer Masks.........c.cocvvvveriennnensenenensensenenns 234
Removing Gradients from Scan Using Several Layer Masks...........coccveeruens 236

Properties Panel Layer Mask Settings for Normal and
AdJUSTMENT LAYEIS.......ccvecerererenirrere e s ss e sse s saessssessesnens 240

iii


https://doi.org/10.1007/979-8-8688-0763-3_1
https://doi.org/10.1007/979-8-8688-0763-3_1
https://doi.org/10.1007/979-8-8688-0763-3_1
https://doi.org/10.1007/979-8-8688-0763-3_1#Sec1
https://doi.org/10.1007/979-8-8688-0763-3_1#Sec2
https://doi.org/10.1007/979-8-8688-0763-3_1#Sec3
https://doi.org/10.1007/979-8-8688-0763-3_1#Sec4
https://doi.org/10.1007/979-8-8688-0763-3_1#Sec5
https://doi.org/10.1007/979-8-8688-0763-3_1#Sec11
https://doi.org/10.1007/979-8-8688-0763-3_1#Sec12
https://doi.org/10.1007/979-8-8688-0763-3_1#Sec12
https://doi.org/10.1007/979-8-8688-0763-3_1#Sec16
https://doi.org/10.1007/979-8-8688-0763-3_1#Sec35
https://doi.org/10.1007/979-8-8688-0763-3_1#Sec37
https://doi.org/10.1007/979-8-8688-0763-3_2
https://doi.org/10.1007/979-8-8688-0763-3_2
https://doi.org/10.1007/979-8-8688-0763-3_2
https://doi.org/10.1007/979-8-8688-0763-3_2#Sec1
https://doi.org/10.1007/979-8-8688-0763-3_2#Sec2
https://doi.org/10.1007/979-8-8688-0763-3_2#Sec3
https://doi.org/10.1007/979-8-8688-0763-3_2#Sec3

TABLE OF CONTENTS

CHPPING MASKS ...veveereerrerreseressessesessessessesssssssessesssssssessessesssssssessesssssssessesaes 250
Applying an Additional Vector Mask with the Properties Panel................... 253
Working in Combination: Layer Blending Modes and Adjustment Layers......... 278
Opacity, Fill, and Layer STYIES.......cccccvvvevrrerererernce s ses e seseeaes 292
Layer Style Blending Oplions........cccccovvvnenrescnncesnse s ses s 297
Blending Options in the Layer Style Dialog BOX.........cccooveevniererencrnsenenenens 298
Using Smart Filters to Make Certain Color Adjustments Nondestructive.......... 308
Shadows/Highlights........ccceoreeeereerr e 313
Smart Filter Blending Options ........oocoverrrernnereresesese e 320
Advanced Adjustment SEHNGS .......oovervrrrrenrrs s ———— 323
AULO COITECLION......coveeeerrerer s s 323
Equalize and Desaturate...........ccccoevvrvriniennininness s sessesessens 325
Adjustments: Working with HDR IMages ........c.cccvvrerrenmrnsmsnsesesssesensenenns 326
Advanced Color AdjUSTMENTS.........cceerrrernrenerese s senns 3

1 F= (e 0] o TSRS 342
REPIACE COIOT .....cverrirererir it nne 347
Advanced Image Adjustment Options .........cccccvvrrnesniesnnsesnese e 350
APPIY IMAGE.....c e 351
CalCUIALIONS .....coveeeere e e 357
Notes on Qut-0f-Gamut CoIOrS.........covveernerrnsesse s 359
Working in Lab vs. RGB Color in Separate Channels..........ccovvevvrverierensenseniennns 364
o 011 (0N o (0] T OSSPSR 364
SUMMANY.....eieeereeereree e s e se s e re e e e e 370
Chapter 3: Basic Filters for Photo Restoration............ccccvinneeeennnnnnns 371
Review: Creating a Smart Object Layer for Smart Filters..........c.ccccvievvcriennenn 376
Basic Filter Overview Specifically for Photo Correction............cocccvivvenenenernne. 378

iv


https://doi.org/10.1007/979-8-8688-0763-3_2#Sec4
https://doi.org/10.1007/979-8-8688-0763-3_2#Sec5
https://doi.org/10.1007/979-8-8688-0763-3_2#Sec9
https://doi.org/10.1007/979-8-8688-0763-3_2#Sec10
https://doi.org/10.1007/979-8-8688-0763-3_2#Sec11
https://doi.org/10.1007/979-8-8688-0763-3_2#Sec12
https://doi.org/10.1007/979-8-8688-0763-3_2#Sec14
https://doi.org/10.1007/979-8-8688-0763-3_2#Sec15
https://doi.org/10.1007/979-8-8688-0763-3_2#Sec19
https://doi.org/10.1007/979-8-8688-0763-3_2#Sec20
https://doi.org/10.1007/979-8-8688-0763-3_2#Sec21
https://doi.org/10.1007/979-8-8688-0763-3_2#Sec22
https://doi.org/10.1007/979-8-8688-0763-3_2#Sec23
https://doi.org/10.1007/979-8-8688-0763-3_2#Sec30
https://doi.org/10.1007/979-8-8688-0763-3_2#Sec31
https://doi.org/10.1007/979-8-8688-0763-3_2#Sec33
https://doi.org/10.1007/979-8-8688-0763-3_2#Sec34
https://doi.org/10.1007/979-8-8688-0763-3_2#Sec35
https://doi.org/10.1007/979-8-8688-0763-3_2#Sec36
https://doi.org/10.1007/979-8-8688-0763-3_2#Sec37
https://doi.org/10.1007/979-8-8688-0763-3_2#Sec38
https://doi.org/10.1007/979-8-8688-0763-3_2#Sec39
https://doi.org/10.1007/979-8-8688-0763-3_2#Sec40
https://doi.org/10.1007/979-8-8688-0763-3_3
https://doi.org/10.1007/979-8-8688-0763-3_3
https://doi.org/10.1007/979-8-8688-0763-3_3#Sec1
https://doi.org/10.1007/979-8-8688-0763-3_3#Sec2

TABLE OF CONTENTS

BIUF FIEIS ...ttt 379
BIUr GAlIEry FIREIS ...vevverrertrierserere s serse s sss e ssessessssessessesasssssessessessssensessens 423
NoiSe Correction Filters..........ccuvrrnnmnmnnnnsnssesesess s sessssseas 453
Sharpen FIltEIS ..vvcverevrcsirrere s sa e s ss e s sae s 475
Render FilLErS ... 495
Other Basic Filters to Consider for Image Restoration ..........ccccoeevvververiennen 511

o 0T (0N o (0] T OSSPSR 521
3101111 T 523
Chapter 4: Advanced Filters for Photo Restoration: Part 1............... 525
Liquify Filter WOrkSPace........cccvvvverereninsinesesis s s sessessesessessessenns 528
010 S 529
Liquify Properties Brush Tool Options..........cccccvvrinnvninennsnsenenssessenennns 534
Zoom Tool, Hand Tool, and Undoing Steps ........ccvevvmvniernnnsnsesiessssessessens 535
Load Mesh Options.........coccvvrrnnnnn e 536
MaSK OPLIONS......coiciiirerr e nne 537
VIieW OPLIONS.....ccocriiiricrr e s ss s nne 539
Brush Reconstruct Options.......c.ccocvvvniniennsninss s ssssesessens 541
Face Tool and Properties ......cccvvvverierverneererersensssssessessesssessesessessssssessenses 542
Camera Raw Filter WOrkSPace...........ccvveeevenesssesnsesnssesesssessssessssesessssesessesenns 560
WOrkSPaCe OVEIVIEW .......cccrvvererreirreerissesssse s sssse e sssse s ssssesenns 565
Workspace Additional Panels ............ccoouvevnennnnnnnessnesessse e 634
Other Advanced Filters to Consider Using with Camera Raw ..........cccocveeveennns 689
Lens Correction Filter ... s 690
Adaptive Wide ANgIE.......ccccverevririereresersere s s s s ssesessessesnens 706
What Are the Materials Parametric FiIlters? ..........ccocovrnnnnnnnnnnnsnsscsesennnnns 719
310111117 S 725


https://doi.org/10.1007/979-8-8688-0763-3_3#Sec3
https://doi.org/10.1007/979-8-8688-0763-3_3#Sec9
https://doi.org/10.1007/979-8-8688-0763-3_3#Sec21
https://doi.org/10.1007/979-8-8688-0763-3_3#Sec27
https://doi.org/10.1007/979-8-8688-0763-3_3#Sec31
https://doi.org/10.1007/979-8-8688-0763-3_3#Sec37
https://doi.org/10.1007/979-8-8688-0763-3_3#Sec41
https://doi.org/10.1007/979-8-8688-0763-3_3#Sec42
https://doi.org/10.1007/979-8-8688-0763-3_4
https://doi.org/10.1007/979-8-8688-0763-3_4
https://doi.org/10.1007/979-8-8688-0763-3_4#Sec1
https://doi.org/10.1007/979-8-8688-0763-3_4#Sec2
https://doi.org/10.1007/979-8-8688-0763-3_4#Sec3
https://doi.org/10.1007/979-8-8688-0763-3_4#Sec4
https://doi.org/10.1007/979-8-8688-0763-3_4#Sec5
https://doi.org/10.1007/979-8-8688-0763-3_4#Sec6
https://doi.org/10.1007/979-8-8688-0763-3_4#Sec7
https://doi.org/10.1007/979-8-8688-0763-3_4#Sec8
https://doi.org/10.1007/979-8-8688-0763-3_4#Sec9
https://doi.org/10.1007/979-8-8688-0763-3_4#Sec17
https://doi.org/10.1007/979-8-8688-0763-3_4#Sec18
https://doi.org/10.1007/979-8-8688-0763-3_4#Sec34
https://doi.org/10.1007/979-8-8688-0763-3_4#Sec43
https://doi.org/10.1007/979-8-8688-0763-3_4#Sec44
https://doi.org/10.1007/979-8-8688-0763-3_4#Sec47
https://doi.org/10.1007/979-8-8688-0763-3_4#Sec48
https://doi.org/10.1007/979-8-8688-0763-3_4#Sec49

TABLE OF CONTENTS

Chapter 5: Advanced Filters for Photo Restoration: Part 2............... 727
NEUFal FIEIS. ... 728
Workspace Tools and QUEPUL...........ccvcrinnnnnnnc s 730

Add 10 SEIECHON (B) ....covreeererererererree s sese e se e 730
Subtract from Selection (E) ......covovrererererrserereseeese e 731
T B o To] (o TS 732
Z00M TOOI (Z) eeeuereencrerererseereeesenesessese e ses e ses e sse e sss e sessesessssessesesensesenns 732
Adding @ NEW FIlter ... 737
0] o 741
T2 TS (0] =10 S 768
Portrait (Facial Adjustments) .........ccoverrerrnrrreserese e 773
PROTOGIAPNY ... 788
Creative (Filters for Artistic Work) Landscape Mixer and Style Transfer......795
Filters to Come in the FULUIe.........co e 806
Acquiring Other Filter Plug-Ins Through Adobe Creative Cloud..............ccceeucn... 807
PROTO PrOJECL.......ccvieeeriee st 812
SUMMAIY..c.ueiteitrerere s e e s s e e s s sae s e e e s e e aesae e s e saesaene e e nannnens 812

Chapter 6: Creating a Parallax: Bring Your Vintage or Historical

Photos 10 Life......cccusmmssmmmsanmssanmssnnsssnsssassssasssansssassssnsssassssassssnsssansssans 813
Overview of the Timeling Panel...........c.ccorerrerrnecrrese e 814
Animations (And Preparation)............ccoouerrrenerencrnsesenesesese e 815

GIF Animation Preparation Considerations.........c.ccccocvvninnsnnniennnnseniennn, 816
Video Parallax Animation Preparation Considerations..........c..ccccoevvniniennens 817
Creating a New File for the Animation..........c.ccccvivvnvnininnsnsnene e, 820
Timeline Panel and Considerations .........c.c.ccoveerrreneneneresesnesesese e 821

GIF Photo Gallery Project.......c.oocoeeeeereecrenenereseresesese e 822


https://doi.org/10.1007/979-8-8688-0763-3_5
https://doi.org/10.1007/979-8-8688-0763-3_5
https://doi.org/10.1007/979-8-8688-0763-3_5#Sec1
https://doi.org/10.1007/979-8-8688-0763-3_5#Sec2
https://doi.org/10.1007/979-8-8688-0763-3_5#Sec3
https://doi.org/10.1007/979-8-8688-0763-3_5#Sec4
https://doi.org/10.1007/979-8-8688-0763-3_5#Sec5
https://doi.org/10.1007/979-8-8688-0763-3_5#Sec6
https://doi.org/10.1007/979-8-8688-0763-3_5#Sec7
https://doi.org/10.1007/979-8-8688-0763-3_5#Sec8
https://doi.org/10.1007/979-8-8688-0763-3_5#Sec13
https://doi.org/10.1007/979-8-8688-0763-3_5#Sec16
https://doi.org/10.1007/979-8-8688-0763-3_5#Sec20
https://doi.org/10.1007/979-8-8688-0763-3_5#Sec23
https://doi.org/10.1007/979-8-8688-0763-3_5#Sec25
https://doi.org/10.1007/979-8-8688-0763-3_5#Sec26
https://doi.org/10.1007/979-8-8688-0763-3_5#Sec27
https://doi.org/10.1007/979-8-8688-0763-3_5#Sec28
https://doi.org/10.1007/979-8-8688-0763-3_6
https://doi.org/10.1007/979-8-8688-0763-3_6
https://doi.org/10.1007/979-8-8688-0763-3_6
https://doi.org/10.1007/979-8-8688-0763-3_6#Sec1
https://doi.org/10.1007/979-8-8688-0763-3_6#Sec2
https://doi.org/10.1007/979-8-8688-0763-3_6#Sec3
https://doi.org/10.1007/979-8-8688-0763-3_6#Sec4
https://doi.org/10.1007/979-8-8688-0763-3_6#Sec6
https://doi.org/10.1007/979-8-8688-0763-3_6#Sec7
https://doi.org/10.1007/979-8-8688-0763-3_6#Sec8

TABLE OF CONTENTS

Video Animation Parallax Project.........c.ccceevvrvninnnininsnsenesses s seesenenns 880
Media ENcoder SEttiNgS........ccvvrreriererrerieressnsensersessssessessessessssessessessssessessens 967
SUMMAIY..c..citiciiire e e s a e s e e s re s r e e e nne s 985

Chapter 7: What Is the Next Step in Your Photo Restoration

[ £ = 1) 987
o 01T 0] 1 o] oSSR 988
Saving RGB Files for the Web or Email..........cccccvveernnennesennsesessesenenenennes 988

File Options and Tips for Saving Your Photo for Print ...........ccccvvverinicnenennns 993
CMYK Filter Adjustments for a Specific Channel............cccccvvvrnrenerinernnne 997
Saving Your File for Print ..o ssssessssenens 1001
Additional Color Conversion Information...........cccueeevresvnsesnsenensesesensenenns 1002

Edit > Color SELHNGS ......ccerrverrrerirese s 1003
Online Projects (PDF Presentation)...........ccouevnenenesesnsessssesesnsessnsessnseens 1006
1D 3 O 1019
Print Presentation..........c.cc s 1021

PDF Interactive Presentation ... 1026
Microsoft PowerPoint Presentation..........cccoovriinninnnncnnssncsenenne 1029
Inserting an Image or GIF ANIMAtion ...........ccvvevievnrnsenievenensensesesessesenaens 1029
Video Applications and Considerations..........c.cccecverrnsrnsenennssenissesensesenenens 1033
Parallax and ANIMALioN ........ccoocoverrercr e 1034
SUMMANY....eirierrresesese e e sr e s r e e e nsn e nnssensnns 1042
INA@X . uueniissnnnsssnnnsssnnnsssanssssanssssanssssansssssnsssssnnssssnnssssnnssssnnsnssnnnsssnnnsns 1043

vii


https://doi.org/10.1007/979-8-8688-0763-3_6#Sec13
https://doi.org/10.1007/979-8-8688-0763-3_6#Sec33
https://doi.org/10.1007/979-8-8688-0763-3_6#Sec42
https://doi.org/10.1007/979-8-8688-0763-3_7
https://doi.org/10.1007/979-8-8688-0763-3_7
https://doi.org/10.1007/979-8-8688-0763-3_7
https://doi.org/10.1007/979-8-8688-0763-3_7#Sec1
https://doi.org/10.1007/979-8-8688-0763-3_7#Sec2
https://doi.org/10.1007/979-8-8688-0763-3_7#Sec3
https://doi.org/10.1007/979-8-8688-0763-3_7#Sec4
https://doi.org/10.1007/979-8-8688-0763-3_7#Sec5
https://doi.org/10.1007/979-8-8688-0763-3_7#Sec6
https://doi.org/10.1007/979-8-8688-0763-3_7#Sec7
https://doi.org/10.1007/979-8-8688-0763-3_7#Sec8
https://doi.org/10.1007/979-8-8688-0763-3_7#Sec10
https://doi.org/10.1007/979-8-8688-0763-3_7#Sec11
https://doi.org/10.1007/979-8-8688-0763-3_7#Sec12
https://doi.org/10.1007/979-8-8688-0763-3_7#Sec13
https://doi.org/10.1007/979-8-8688-0763-3_7#Sec14
https://doi.org/10.1007/979-8-8688-0763-3_7#Sec15
https://doi.org/10.1007/979-8-8688-0763-3_7#Sec16
https://doi.org/10.1007/979-8-8688-0763-3_7#Sec17

About the Author

Jennifer Harder has worked in the graphic
design industry for over 15 years. She has a
degree in graphic communications and is
currently teaching Acrobat and Adobe Creative
Cloud courses at Langara College. She is also
author of several Apress books and related
videos.

ix



Acknowledgments

Because of their patience and advice, I would like to thank the following
people, for without them I could never have written this book:

e My parents, for encouraging me to read large computer
textbooks that would one day inspire me to write my
own books and for their assistance in selecting photos
for chapter projects

e My dad, for reviewing the first draft before I senta
proposal

e My program coordinator, Raymond Chow, at Langara
College, who shares a similar interest in photography

I would also like to thank Spandana Chatterjee and Krishnan
Sathyamurthy at Apress for showing me how to lay out a professional
textbook and pointing out that even when you think you've written it
all, there’s still more to write. Also, thanks to the technical reviewer for
providing encouraging comments and to the rest of the Apress team for
being involved in the printing of this book and making my dream a reality
again. I am truly grateful and blessed.



Introduction

Welcome to the book A Beginner’s Guide to Digital Image Repair in
Photoshop: Volume 2.

In today’s digital world, with smartphones and cameras, we can easily
transfer our photos from phone to computer. Then, with Photoshop, we
do a few basic corrections using various healing tools in conjunction with
adjustment layers and filters and then print out the picture with our inkjet
printer or post it on our social media page. However, occasionally we are
left with the old or damaged photos and slides from a loved one who lived
before the age of digital cameras. Now we need to decide what to do with
these old family treasures, whether they be a family portrait or a trip to
a historical location, that we have been keeping in a shoe box for many
years. Some are in good condition and others are very damaged. What can
we do to restore them? Let’s continue that discussion from where we left
off in the first volume. Refer to Figure 1.

T

et sl

Figure 1. Collection of photos, film slides, and negatives in a shoe box
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INTRODUCTION

Make sure to review Volume 1 before starting this next volume as
we will explore how you can work with your old historical photos in
Photoshop and digitally restore them so that you can print them out for
family, as well as use them online as still photos or to animate select
images. As we progress through the chapters, you will look at some of the
many tools and filters that Photoshop has to offer, both old and new, that
can assist you in your restoration project.

In Volume 1 we reviewed the following:

e Focused on preparation for working with old historical
photos and reviewed scanner basics for your photo
print, new information on how to work with film
slides and negatives, some guidelines on what type of
scanners and dialog box settings to use for them, and
initial file formats that are created after the scan.

e Reviewed how to set up your Photoshop workspace,
some of the tools and panels, and the basic file formats
to save the files you are working on in.

e Looked at the basic Photoshop “healing tools” that are
useful for very basic photo restoration as well as a few
other additional tools that you incorporated for small
touch-ups, color corrections, or cropping your artwork
while working with the Layers panel on a personal
project.

o Explored some more advanced features such as
working with masks, selections, and other related
commands and workspaces (old and new) that
Photoshop has to offer. You saw that when there are
gaps and details are not present in a photo, you can be
creative and fill in the missing details.
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INTRODUCTION

Now Volume 2 will continue to explore the following:

Chapters 1 and 2: Explore various masks and how we can
use them to color correct the entire scene or selected areas
using the Adjustments panel, its new features, and related
brushes. You will also review what the smart object layer

is and how to apply smart filter adjustments to it that are
nondestructive. Blending modes and other advanced
color adjustment options will be looked at as well.

Chapter 3: Review some of the main basic filters that
are mostly used for blurring, sharpening, or removing
noise from an image. These filters will be applied to
various layers, but we will also look at situations where
they could be applied to or in combination with a layer
mask, smart object filter mask, or channels.

Chapters 4 and 5: Explore some advanced filters as
well as some new filters that you may not be aware of
that can help you with your photo restoration project.
We will also take a brief look at how you can go about
acquiring additional filters from the Adobe Creative
Cloud console if you have a subscription.

Chapter 6: Focus on two possible ways that you can
bring your images to life in Photoshop using the
Timeline panel. One way is to create a basic slideshow
GIF animation, and the second is to create a parallax
video animation from components of a single or several
images. The latter has in recent years become popular
when no historical video footage is available. I will
discuss and look at what kinds of photos do and do not
lend themselves to a parallax and then how to render
the video animation using Photoshop and Adobe
Media Encoder.
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o Chapter 7: Conclude our discussion on Photoshop and
digital image repair with some final color touch-ups
you can do should you plan to print your images or save
them for online use. I will also mention a few additional
Adobe Creative Cloud and Microsoft apps that you may
want to consider should you want to continue to work
with your images for other multimedia projects.

At this point, I will just mention that though most photos we will be
working with in this book will be historical or vintage, if you have modern

digital photos, you can use them as well.

Note that in this book some of the images where people are
present have had their faces altered (with blurs or mannequin

faces) to protect their original identities, so that you can use them

for practice. However, if you have similar photos of friends or family,
then feel free to use the same techniques mentioned in this book and
practice on them instead of mine.

Installation of Photoshop and Other Adobe
Apps Review

This book assumes that you are using the Adobe Creative Cloud
subscription. Currently, I am using an individual license, but you may have
business/teams or a student license:

www . adobe . com/creativecloud.html

Make sure to install a copy of the Creative Cloud Desktop console on
your computer.

Since the focus of this book is on Adobe Photoshop, if you have not
already done so, make sure to download a copy of Photoshop from your
Creative Cloud Desktop.
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Go to Apps » All apps and choose the Desktop option from the list.
Under Essential in your plan, locate Photoshop and click Install. Refer to
Figure 2.

[E) Creative Cloud Desktop

@ BHNEVS I8 Photo A Acrobat&PDF 4 Graphic
Home

oo

Apps Essential in your plan

]

e . Photoshop (R

@ Create beautiful graphics, photos and art anywhere.
Discover

|
et (nstall)
Marketplace
L] Desktop v

Lt__?]] All platforms
[] Desktop v
@ Web

) Mobile & tablet

Figure 2. Creative Cloud Desktop settings for installing Photoshop

If you are not sure of your system requirements, you can check
them here:

https://helpx.adobe.com/creative-cloud/system-
requirements.html
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https://helpx.adobe.com/photoshop/system-requirements.html

I am currently using version 2024 (25.12).

It may take several minutes for the download to complete, and you
may be prompted to restart your computer. Once complete you would
find the application in your Installed apps section with other applications,
if you installed them earlier. Adobe will occasionally send you updates,
which you can download to keep the software up to date. Refer to Figure 3.

Installed apps

All installed apps are up-to-date

Figure 3. Photoshop settings in the Creative Cloud Desktop to
indicate it is installed and you can open the application

Note that Adobe Bridge, to keep your photos organized, may

also be downloaded. Though not used in this book, it will be briefly
mentioned in Chapter 4 as it relates to the Camera Raw Filter.
Camera Raw may also be installed with your Photoshop application.
You may also want to download a copy of Media Encoder at the same
time, but we will not require the application until Chapter 6. Refer to
Figure 4.
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m Bridge Media Encoder :‘vv‘ Cariar=ipaas

Figure 4. Other Adobe applications that will be installed: Bridge,
Media Encoder, and Camera Raw

Now that Photoshop is installed, click the Open button in the Creative
Cloud Desktop and then, after a minute, it will load and open. Refer to
Figure 5.

. Photoshop L O @

Create beautiful graphics, photos and art anywhere.

Figure 5. Use the Creative Cloud Desktop to open the Photoshop
application

You can leave Photoshop open for now if you are planning to read
Chapter 1 next and continue to use the Essentials (Default) Workspace as
discussed in Volume 1. Or for now you can from the main menu choose
File » Exit (Ctrl/CMD+Q) if you need to exit the application.

Note that this book does not discuss the separate application
Photoshop Express or Beta features unless they are installed in the current
application.

Resources

Throughout this book I will be supplying a link for more details on various
tools using the following link:
https://helpx.adobe.com/
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You can also access more information on various Photoshop-related
topics from the Photoshop Help menu, Discover panel (magnifying
glass icon), as well as the Creative Cloud console’s Discover tab. Refer to
Figures 6 and 7.

[Help | y
|

Hands-on Tutorials...
What's New...
" About Photoshop...

About Plugins L

System Info...
GPU Compatibility...

Generative Al Terms...

Manage My Account...
Sign Out... ( )
Updates...

Figure 6. Photoshop Help menu
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Figure 7. Access to the Photoshop Discover panel along with the
Creative Cloud Desktop gives access to Photoshop tutorials

After you have finished this book, if you are interested in other

Photoshop projects and working in combination with Adobe Illustrator,

you can review some of my other Photoshop-related books should these

topics be of interest to you:

e Graphics and Multimedia for the Web with Adobe

Creative Cloud

e Accurate Layer Selections Using Photoshop’s

Selection Tools



INTRODUCTION

o Perspective Warps and Distorts with Adobe Tools:
Volumes 1 and 2

e Creating Infographics with Adobe Illustrator:
Volumes 1, 2, and 3. These books briefly discuss

Photoshop as it relates to infographic development.

Projects for this book can be found here: Link from Apress.

So now let’s continue our journey into how to work with your box of
historical photo treasures.
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